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Brought to you by the Brooklyn Institute for Social Research 

For more information please visit: www.thebrooklyninstitute.com 

Follow us on Twitter @BklynInstitute 

Follow us on Facebook: www.facebook.com/TheBrooklynInstitute 

If you want your lecture, discussion, publication, event, or anything else listed in 

our future Bulletins, please contact us at director@thebrooklyninstitute.com 

About the Brooklyn Institute: 

The Brooklyn Institute for Social Research provides liberal arts educational opportunities to local communities. At 

the same time it provides material and intellectual support and space for young scholars to teach, write, research, 

publish and, put simply, work. 

Although consciously modeled after the famous Institute for Social Research in Frankfurt, Germany – especially in 

its heyday under the directorship of Max Horkheimer – we are not all scholars in that tradition, nor is any 

intellectual, literary or artistic tradition unwelcome in our Institute. As we honor and build upon their extraordinary 

contributions to human thought and social commitments, we strive to engage the worlds of philosophy, literature, 

science, the arts and social sciences with the world at large and people everywhere. At a time when the price of 

traditional higher education reaches ever higher, even as support for scholars and scholarship has substantially 

diminished, we are committed to the idea that to learn, teach, study, write and think is labor worth doing both for its 

own sake and for the sake of communities and citizens who are active, engaged and alive. 

For more information, please see www.thebrooklyninstitute.com. 
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Dreams and Hysteria: An Introduction to Freud 

 “She aptly described this procedure, speaking seriously, as a ‘talking 

cure,’ while she referred to it jokingly as ‘chimney-sweeping.’” -Josef 

Breuer, “Anna O.,” Studies on Hysteria 

 

 “In Confession the sinner tells what he knows; in analysis the neurotic has 

to tell more.” –Freud, The 

Question of Lay Analysis 

 

“The whole plea—for the dream was nothing else—

reminded one vividly of the defence put forward by 

the man who was charged by one of his neighbours 

with having given him back a borrowed kettle in a 

damaged condition. The defendant asserted first, that 

he had given it back undamaged; secondly, that the 

kettle had a hole in it when he borrowed it; and thirdly, that he had never borrowed a kettle from 

his neighbour at all.” –Freud, The Interpretation of Dreams 

 

“When the work of interpretation has been completed, we perceive that a dream is the fulfillment 

of a wish.” –Freud, The Interpretation of Dreams 

  

“I now saw that I had gained nothing by this 

interruption, and that I cannot evade listening to her 

stories in every detail to the very end.” –Freud, Studies 

on Hysteria 

  

“Dreams are brief, meagre, and laconic in comparison 

with the range and wealth of the dream-thoughts.  If a 

dream is written out it may perhaps fill half a page.  

The analysis setting out the dream-thoughts underlying it may occupy six, eight or a dozen times 

as much space.” –Freud, The Interpretation of Dreams 
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“Hysterics suffer mainly from reminiscences.” –Freud, Studies on Hysteria 

“The dream-thoughts and the dream-content are presented to us like two 

versions of the same subject-matter in two different languages. Or more 

properly, the dream-content seems like a transcript of the dream-thoughts 

into another mode of expression, whose characters and syntactic laws it is 

our business to discover by comparing the original and the translation. The 

dream-thoughts are immediately comprehensible, as soon as we have learnt 

them.  The dream-content, on the other hand, is expressed as it were in a 

pictographic script, the characters of which have to be transposed 

individually into the language of the dream-thoughts.  If we attempted to 

read these characters according to their pictorial value instead of according to their symbolic 

relation, we should clearly be led into error.  Suppose I have a picture puzzle, a rebus, in front of 

me. It depicts a house with a boat on its roof, a single letter of the alphabet, the figure of a 

running man whose head has been conjured away, and so on.  Now I might be misled into raising 

objections and declaring that the picture as a whole and its component parts are nonsensical.  A 

boat has no business to be on the roof of a house, and a headless man cannot run.  Moreover, the 

man is bigger than the house; and if the whole picture is intended to represent a landscape, letters 

of the alphabet are out of place in it since such objects do not occur in nature.  But obviously we 

can only form a proper judgment of the rebus if we put aside criticisms such as these of the 

whole composition and its parts and if, instead, we try to replace each separate element by a 

syllable or word that can be represented by that element in some way or other.  The words which 

are put together in this way are no longer nonsensical but may form a poetical phrase of the 

greatest beauty and significance.  A dream is a picture-puzzle of this sort and our predecessors in 

the field of dream-interpretation have made the mistake of treating the rebus as a pictorial 

composition: and as such it has seemed to them nonsensical and worthless.” –Freud, The 

Interpretation of Dreams 
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Dreams and Hysteria: An Introduction to Freud 

(Abby Kluchin)          (Tuesdays, 7-9pm, starting June 12, 2012) 

 

Freud’s biographers and commentators often note that we all ‘speak Freud’ today, 

whether we like it or not. But how did we come to speak Freud, and do we do so 

well or badly? In examining these questions, this class returns to two of Freud’s 

most pivotal texts: Studies on Hysteria and the magisterial Interpretation of 

Dreams. How did the so-called ‘talking cure’ come into being? What is the 

unconscious and what are its implications for understanding human subjectivity? 

How do Freud’s ‘readings’ of the texts of dreams and sick bodies relate to theories 

of textual interpretation? What constitutes the practice of psychoanalysis? Why 

and how is Freud relevant in the contemporary world? 

NB: This is *by no means* a therapy session, but students are encouraged 

(although certainly not required) to keep a dream-journal throughout the course of 

the class. 

6 Sessions over 6 Weeks  

 

For more information, please visit: www.thebrooklyninstitute.com.  
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Film and Philosophy 

“Finding the difference between pictures 

and moving pictures is very much like 

finding the differences between works of 

art and real objects, where we can 

imagine cases in which nothing except 

knowledge of their causes and of the 

categories which differentiate works of art 

from real things make the difference 

between the two, since they otherwise 

look exactly alike.” – Arthur Danto  

 

 “When we look at photographs we literally see the objects that they are of.  But seeing photographs as 

photographs engages aesthetic interests that are not engaged by seeing the objects that they are of….  The 

differences between seeing things by means of photographs and by means of the naked eye provide the 

elements of an account of the aesthetic interests [that] photographs engage.” – Dominic McIver Lopes 

 

“Art, architecture, film and the rest have little in common with any of the uncontroversial examples of 

language that have shaped linguistic theorizing.  It is not likely, therefore, that language will help us to 

explain how it is we use, 

interpret and appreciate 

any of these things.  So I 

claim, and so I shall 

argue with respect to the 

case of film.” – Gregory 

Currie 

 

“In both film studies and 

the culture at large, there 

is an area of practice 

which is typically labeled 

‘the documentary’, or 

perhaps less frequently, 

‘non-fiction film’.  These 

labels are roughly 

serviceable for practical 

purposes, but they are not always as theoretically precise as they might be.  Therefore, in this chapter, I 

will propose another label for the field—namely, ‘films of presumptive assertion’—and I will attempt to 

define it.” – Noël Carroll 
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“A number of distinguished writers have worked out elaborate theories about the nature of cinematic 

narrators and their proper job description.  Despite the energetic theorizing, it seems fair to say that there 

is precious little agreement among the different theories and a plethora of confusion on the subject….  In 

what follows, I will try to do some disentangling—to set out certain questions that need to be settled first 

before we speculate about the leading attributes a cinematic narrator might have.  By the end of the 

discussion, I will identify a simple conception of what narration in film might be which has attracted little 

notice despite the fact that it has merits which should be explored further.” – George M. Wilson 

 

“The task…is to rehabilitate the notion of identification for cognitivist theories of film, to show that the 

notion does not suffer from the deep conceptual confusions alleged against it, and to demonstrate that it 

has explanatory power in accounting for spectators’ emotional responses to films.  The argument will 

require several new distinctions to be drawn, but these involve refining the notion of identification, not 

abandoning it.” – Berys Gaut   

 

              

Film and Philosophy 

(Wednesdays, 7-9pm, starting June 13, 2012) 

(Michael Brent) 
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In this course, we’re going to interrogate motion pictures from a philosophical perspective, 

asking such questions as:  What, exactly, are motion pictures?  What are the similarities and 

differences between still photographs and motion pictures?  What, if anything, is distinctive of 

the motion picture arts?  Can a documentary accurately depict reality?  Must motion pictures 

have an inherent narrative structure, as do some novels and plays?  And why do we have 

emotional connections with fictional characters and events depicted on screen?  Readings will be 

drawn from a variety of contemporary philosophers, including Noel Carroll, Gregory Currie, 

Arthur Danto, and George M. Wilson, among others, and film screenings will include “La Jetée,” 

“F for Fake,” “Last Year at Marienbad,” “Eraserhead,” “Night of the Living Dead,” and others.  

6 Sessions over 7 Weeks (July 4 week is off)   

 

For more information, please visit: www.thebrooklyninstitute.com. 

 

A “Q & A” with Michael Brent, Instructor for Film and Philosophy 

BISR Bulletin: The course is focused on recent authors who approach the study of film 

from a particular philosophical vantage point.  Why is that?  

MB: From about the 1960s until the late 1970s, the study of film occurred primarily through the 

lenses of semiotics, structuralism, and psychoanalysis, often placing great emphasis on the 

unconscious events and processes that underlie a viewer’s experience when watching a film, 

while conceiving of film itself as in some important way analogous to a symbol-using language.  

From the 1980s to the present, an alternative way of thinking about films and film-viewing has 

emerged out of philosophical interest in cognitive science, neuroscience, and linguistics.  This 

alternative approach, sometimes called ‘cognitive film theory,’ attempts to understand and 

explain our multi-faceted engagement with film by focusing upon aspects of our conscious 

experience as film-viewers, and by questioning whether it is correct to think of film as analogous 

to a symbol-using language.  Although I don’t agree with everything that cognitive film theorists 

have had to say, it remains a very influential development and is worthy of our attention.   
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Realism 

“In this world there are so many of these common, coarse 

people, who have no picturesque sentimental 

wretchedness! It is so needful we should remember their 

existence, else we may happen to leave them quite out of 

our religion and philosophy, and frame lofty theories 

which only fit a world of extremes. Therefore let Art 

always remind us of them; therefore let us always have 

men ready to give the loving pains of a life to the faithful 

representing of commonplace things—men who see beauty 

in these commonplace things, and delight in showing how 

kindly the light of heaven falls on them.” —George Eliot 

“Man is zoon politikon, a social animal. The Aristotelian 

dictum is applicable to all great realistic literature. Achilles 

and Werther, Oedipus and Tom Jones, Antigone and Anna 

Karenina: their individual existence—their Sein an sich, in 

the Hegelian terminology; their ‘ontological being,’ as a 

more fashionable terminology has it—cannot be 

distinguished from their social and historical environment. 

Their human significance, their specific individuality 

cannot be separated from the context in which they were 

created.”—Georg 

Lukács 

“The serious treatment 

of everyday reality, the 

rise of more extensive 

and socially inferior 

human groups to the 

position of subject 

matter for problematic-

existential 

representation, on the 

one hand; on the other, the embedding of random persons and 

events in the general course of contemporary history, the fluid historical background—these, we 

believe, are the foundations of modern realism.”—Eric Auerbach 

 



10 
 

“We always think we move in a straight line toward the object of 

our desires and hates. Novelistic space is ‘Einsteinian.’ The 

novelist shows us that the straight line is in reality a circle which 

inevitably turns us back on ourselves.” —René Girard 

 

“Madame Bovary, c’est moi.”—Gustave Flaubert 

 

 

 

              

Realism                                                                  

(Tuesdays, 7-9pm, starting July 24, 2012) 

(Christine Smallwood) 

What is realism? Why and how does a literary text aspire to the status of “the real”? In this class, 

we will examine realism as historically-specific mode, as subject matter, and as a set of 

transhistorical formal techniques. Through readings of French, British, and American novels, we 

will think through the problems of making “life” appear on the page. Secondary critical texts will 

frame the debate over the meaning and value of realism, both historically and for readers today. 

Although the course will focus on the 19th century novel, we will conclude with a contemporary 

work that revolves around these very questions. Novels: Emma, Madame Bovary, The House of 

Mirth, and Remainder. Critical texts: Lukács, Hegel, Barthes, Watt, Auerbach, Zola. 

 

* Note: This class will require between 150-300 pages of novel-reading per week, as well as 20-

25 pages of secondary reading. 

 

6 Sessions over 6 Weeks 

 

For more information, please visit: www.thebrooklyninstitute.com. 
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A “Q & A” with Christine Smallwood, Instructor for Realism 

BISR Bulletin: Why do you want to teach a course on Realism in literature? Why might 

someone be interested in such a course? 

CS: This class is for people who care about the history of the novel, or who want to understand 

more about the contemporary novel and how people write and argue about it. It’s also for anyone 

who wants to enjoy a rigorous reading of a few of the most beautiful and complex books of all 

time. 

Contemporary literary criticism and book reviews—the kind you read in The New Yorker, the 

New York Review of Books, or the London Review of Books—has become very invested in 

identifying a strain of “realist” fiction and a strain of “experimental” fiction that rebels against 

the realist tradition. Even contemporary authors themselves, like Jonathan Franzen and Jeffrey 

Eugenides and Zadie Smith, accept these as battle lines. This class is designed to do two things: 

One, we will investigate realism so that we really understand what this form is, why it is, and 

how it came to be. What are people criticizing or praising when they talk about realism? And 

two, we will think about what’s at stake in the division of literature into “realist” and 

“experimental” categories. What does that division permit us to see, and what does it obscure? 

Realism, after all, is one of the most successful literary experiments of all time. It was so 

successful, in fact, that it’s become hard for us to see how strange it is. I hope that this class will 

restore some of its strangeness and power.  

Be warned, though: We will be doing a lot of reading! We’ll spend two weeks on Emma, two 

weeks on Madame Bovary, one week on The House of Mirth and one week on Remainder. That 

means that we’ll be reading between 150 and 300 pages of literature each week, plus a secondary 

or critical essay of no more than 25 pages. These sources will provide background about 

historical and material conditions that explain certain aspects of realism, narratological terms that 

are useful for talking about fiction, and other theoretical or philosophical perspectives. It’s no 

accident, by the way, that our syllabus covers three of the most interesting female characters of 

the 19th century—Emma Woodhouse, Emma Bovary, and Lily Bart. We will pay close attention 

to how these particular novels imagine a female point-of-view, as well as to how the novel as a 

form imagines desire, consumption, marriage, and money. 
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June/July Listings of the Brooklyn Institute 

An assortment of lectures, discussions, panels, events, exhibitions and ephemera from all around New York City. If 

you wish to be listed in future Bulletins of the Brooklyn Institute for Social Research, please contact us via 

www.thebrooklyninstitute.com. 

June (ongoing) – Monet's 

Garden 

This stunning tribute to French 

Impressionist Claude Monet showcases a 

seasonally changing interpretation of the 

gardens that inspired his art. In addition, 

two rarely seen original paintings--one 

of which has never been shown in the 

United States--will be on exhibition, and 

films, concerts, poetry readings, and 

hands-on art for kids will provide rich 

insight into the life and work of this 

renowned master. 

The New York Botanical 

Garden 

June 5 - Destructive Creators: 

Jewish Immigrant Bankers, the 

Business of Mass Migration and 

the Failures that Reshaped 

American Finance, 1914 

Rebecca Kobrin, Columbia University, 

explores how Jewish immigrant banks 

were central to the daily economic lives 

of thousands of Yiddish speaking Jews 

on the Lower East Side and in 

Brownsville. These 'banks' not only 

helped East European Jews book 

passage to the United States, but they 

helped them engage and negotiate 

American capitalism, by providing them 

with loans, savings... 

Center for Jewish History 

June 7 – The Brighton Beach 

Project (Elyse Dodgson, UK)  

With Playwrights Natalia 

Vorozhbit (Ukraine) / Mikhail 

Durnenkov (Russia) / Pavel 

Pryazhko (Belarus) 

Join international theatre champion 

Elyse Dodgson (MBE) as she and a trio 

of Russian-language playwrights 

uncover New York’s hidden immigrant 

histories—as well as that of Dodgson’s 

own family. In the 1960s, Dodgson’s 

mother filmed a documentary about life 

in Coney Island, a document now lost. 

That missing film and her own family’s 

emigration from Eastern Europe to 

Brighton Beach inspired Dodgson, 

known best as the much-lauded director 

of the Royal Court Theatre’s 

International Playwrights Programme, to 

commission three Russian-language 

playwrights to spend two weeks in 

Brighton Beach and to turn their findings 

into plays. Now Natasha Vorozhbit 

(Ukraine), Pawel Pryazhko (Belarus), 

and Mikhail Durnenkov (Russia) come 

to the Graduate Center to allow us a 

peek into their process of confronting the 

twin neighborhoods of immigration and 

memory. With director Ramin Gray and 

translator Sasha Dugdale. 

CUNY Graduate Center 

June 14 - Twilight of the Elites: 

A Conversation with 

Christopher Hayes and Katrina 

vanden Heuvel 

Over the past decade, Americans 

watched in bafflement and rage as one 

institution after another—from Wall 

Street to Congress, the Catholic Church 

to corporate America, even Major 

League baseball—imploded under the 

weight of corruption and incompetence. 

In the wake of these failures, Americans 

have historically low levels of trust in 

their institutions. The social contract 

between ordinary citizens and elites lies 

in tatters. How did we get here? With his 

new book, Twilight of the Elites: 

America After Meritocracy, MSNBC 

host and Nation editor at large 

Christopher Hayes offers a radically 

novel answer.  

Join us for a conversation between 

Christopher Hayes and Nation magazine 

editor and publisher Katrina vanden 

Heuvel about social distance, the new 

American elite, and ways we can bring 

about change. A welcome and 

introductions will be offered by David 

Scobey, executive dean of The New 

School for Public Engagement. 

The New School 

July 12 - Jared Gilbert: 

Liberation Theologies for 

Secular Society 

Queer theology, feminist theology, and a 

host of new theological movements have 

transformed American religions but they 

have done little to disrupt the political 

economies of otherness. In a culture that 

is at once deeply spiritual and 

ideologically secular, the divides 

between exclusive claims on religion, 

culture, and politics has prevented 

meaningful coalitions across these 

divides to create social change. This talk 

will examine queer and feminist 

theologies for ideas for systemic change 

across political divides. 

The New Museum 

June/July (ongoing) - Creatures 

of Light: Nature’s 

Bioluminescence 

This exhibition will explore the 

extraordinary organisms that produce 

light, from the flickering fireflies found 

in backyards across the Northeast to the 

alien deep-sea fishes that illuminate the 

perpetually dark depths of the oceans. 

Rare among plants and animals that live 

on land, the ability to glow—that is, 

generate light through a chemical 

reaction—is much more common in the 

ocean, where up to 90 percent of animals 

at depths below 700 meters are 

bioluminescent. 

American Museum of Natural 

History 


